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DIRECTOR’'S

STATEMENT

I met many parents whose children were
placed with foster families while | was conducting
research for a documentary. They only saw
their children on weekends, or sometimes
never again. | was deeply moved by the anger
and sadness of those parents. When | began to
delve into their backgrounds a little deeper, I
also noticed many empty nesters. Often, these
individuals themselves came from very difficult
home situations with little love. And then you
see that pattern repeating itself: these people
have children and end up doing the same thing.

During that period, the idea for Milano was
born, also because it was very clear to me that
my next film would be a fiction feature. Still, |
wanted to tell a story that unfolds differently.
You feel the helplessness of Milano’s father,
Alain: he very much wants to be a good dad
even though he may not have the right tools.
Sometimes he manages to raise his son well;
sometimes he does not. You understand that
he himself grew up in unsafe conditions.
Essentially, you are formed during the first three
years of childhood so if that foundation is not

right, things become difficult. That is why, as
a society, we have to take care of our children
as well as those mothers and fathers who have
not been given the necessary support. There are
many Alains and many Milanos in our world. We
must pay attention to them because they are
also our future.

The idea of making Milano a deaf child
came later when | watched a documentary and
was particularly struck by an interview with a
father who said that his son’s deafness does
not find a place in society. Everyone treats him
as if he is an exception. But he is a boy like any
other. This is true for Milano as well. The film
is not about someone who is deaf but about
someone who is simply different.

| spent a few days observing at a school
for deaf and hard-of-hearing children. There,
| noticed the children removing their cochlear
implants (Cl) during breaks. When | enquired
why they did this, they explained that the CI
is very challenging and exhausting because it
delivers unfiltered sound directly to their brains.
Therefore, they prefer to turn it off whenever
possible.

Milano’s refusal to speak stems from the
fact that children from very unstable home
environments seek control over something. This
is his power. In every other aspect, Milano has
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no choice. His father is never at home; there is
very little in which that young child has had a
say. So he decides not to talk because the world
demands it of him, but because he doesn’t want
to.

For the role of Milano, we wanted to find
someone who could already use sign language,
as it would be impossible for a child to both
act and learn sign language simultaneously.
Therefore, we primarily looked for children with
deaf parents, but this yielded no results. We
then held castings with children with cochlear
implants who, like Milano, can hear. However,
this too was unsuccessful. | was almost on the
verge of cancelling the film because, without
the right Milano, it wouldn’t work. Then, at the
very end, | met Basil [Wheatley], and it was love
at first sight. He opened the door, and there |
was, face to face with Milano.

Basil is deaf, like his parents. In the film,
he wears cochlear implants but not in real life.
Therefore, he had to learn everything by heart,
as improvisation was not possible with him.
He could not hear what was happening around
him. Basil and | worked on the script for over a
year until he understood the process and how
each scene was constructed. Every Wednesday
afternoon, he sat with me in an unsociable
classroom. He gave an immense amount to
become Milano.
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FILMOGRAPHY

CHRISTINA
VANDEKERCKHOVE

2020 Mia Short Film — Film Fest Gent

2017 Rabot Documentary — Audience Award Film Fest Gent
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